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111. .'’IiSI.IOIlB; That means th a t  th e  chu rch es  r e p r e s e n t  m a t?

Th.'.hi: s p i r i t u a l  c e n t e r s .

; .a . PlLhiOh-i: One a u th o r , I b e l ie v e  i t  i s  B u tle r ,  has  a  hook c a l le d  

The Seven t r e a t i v e  P r in c ip le s ,  in  v/'oich he shows th a t  th e re  a re  funds 

m en ta l c r e a t iv e  p r in c i p le s  in  n a tu re .  th i s  seven  i s  th e  number o f  

th e  com plete n a t u r a l  man. Twelve i s  th e  number o f  th e  com plete 

s p i r i t u a l  man. ,e have f i r s t  th a t  which is  n a t u r a l  and th e n  th a t  

vn x n Xo »->pxrxtuax, c«s P au l s a (;s .  in  o tn e r  w ords, we com plete tn e
s.

n a tu r a l  man. John th e  B a p t is t  comes r i g h t  ou t o f  th e  n a t u r a l  w o rld . 

Then comes the C h r is t  nan w ith  h i s  f iv e  a d d i t io n a l  fundam ental f a c u l t  

o f m ind. T h is  b e g in s  h e re ,  you can se e , acc o rd in g  to  th e  law . h e



seven  c h u r c h e s ---- That a re  th e  chu rches?  ,’h a t  do th e ;; r e p re s e n t?  ./hat

i s  the  church?

IA3.3: The body, .hi a g g re g a tio n  o f s p i r i t u a l  th o u g h ts .

g g re g a tio n  o f  th o u g h ts , o f  p eo p le  who a re  w o rsh ip in g  God. 

veil c e n te r s  o f  a c t i v i t y  fo r  th e se  seven  c r e a t iv e  p r in c ip le s  

t e r s  o f  a c t i v i t y  were d e s ig n a te d  as th e  seven avenues of 

3xpr«ssion  o f th e  so u l. ,e know, a l l  o f u s ,  what f iv e  o f  th o se  a re :  h e a r in g , 

s e e in g , t a s t i n g ,  sm ell in .;, f e e l i n g ,  .m at a re  th e  two a d d i t io n a l?

OL.-..33: I n tu i t i o n  and te le p a th y .

hR. FI1J13DR3: Those a re  th e  two a d d i t io n a l  f a c u l t i e s  which th e  ra c e  is  ju to t

now ta lcing  u p . ,e a re  coining in to  a new c o n sc io u sn e ss  o f  th e  power o f  though t.

R. T'ljjj.c.iOIiG; an  aggro

3o th e re  m ust he seven

.nd th o se  sev en c e n te rs

e x p re s s io n  o f th e  so u l.



t h a t  th o u g h ts  can bo t r a n s f e r r e d ,  one to  a n o th e r .  Then th e r e  i s  t h a t  s e lf -  

knowing, i n t u i t i o n ,  "ow I th in k  th e s e  a re  th e  seven  cn u rch e s . But ve know 

th a t  th e y  have seven avenues o f  e x p re s s io n  in  th e  s o u l.  They a re  in  - is ia .

That means to  u n d e rs ta n d  them you must g e t  back  o f the  p h y s io lo g y ; you can t  

u n d e rs ta n d  th e  eye m ere ly  as a telescops.& ns& tt& sxtrtrafcixsuuzx5EtD-jifc.xsa- n a t  i-> 

b ack  o f  th e  eye? I t  i s  th e  mind, we a re  to ld ;  a l l  o p t ic ia n s  t e l l  you th e re  

i s  a  l i t t l e  som ething a t  the  end o f  your o p tic  n e rv e  in  th e  b r a in  th a t 

d e te rm in e s  th e  c h a r a c te r  o f  th e  th in g  th a t  i s  r e f l e c t e d  bacn  th e re .  --H 

th a t  we c a l l  see in g  i s  a r e f l e c t i o n  on the  r e t i n a  c a r r i e d  on th e  o p t ic  nerve  

to  th e  great o f  s e e in g . The mind d e te rm in e s . 'o John i s  r e f e r r i n g  to  th e



mind se e in g . That i s  . . s i a , - t h e s e  s p i r i t u a l  c e n te r s  

nor g a n g lio n ic  c e n te r s ,  b u t a s  mind c e n te r s .  ;o tha 

when you say , " I  s e e ."

0Ld33: D iscernm ent.

i n .  fl/.LLICGB: Back o f  h e a r in g  i s  what?

OhiiJJ: r e c e p t iv i ty ,  th a t  th in g  in  us w hich w i l l  l i s

we th en  g e t  our d is c r im in a t io n  in to  a c t io n .

3 .  JILLilOHi: ./hat i s  f e e l in g ?  .h a t church  does th

we g e t  th e se  seven  churches s e t t l e d  when we come to  

th e y  a re  named and t h e i r  c h a ra c te r  i s  b rough t o u t,  w< 

we a re  d e a l in g  w i th .  .ha t does f e e l in g  r e p r e s e n t -:

no t as  n e rv e  c e n te r s  

•t back  o f  s e e in g  i s  what

te n , and l i s t e n i n g

a t  b e lo n g  to ?  I f

th e  n ex t c h a p te r  where 

3 ’i l l  know b e t t e r  .ha t 

./hat church  i s  th a t?



GIuj. Jo : Love

'H. YILLLIQS.3: Y es, a l l  f e e l in g  i s  an e x p re s s io n  o f  lo v e . 3o th e  r e a l

chu rch  th a t  we d e a l w ith  in  S p ir i t  i s  lo v e .

US. PILIHQR3: -hid sm e llin g , what i s  th a t?  I t  i s  p r e t t y  h a rd , we a re  to ld

to  g e t  th e  d if f e r e n c e  betw een t a s t i n g  and s m e llin g , th e y  a re  so c lo s e ly  

a s s o c ia te d .  One m ight be c a l le d  .judgment ./id  th e  o th e r  m ight be c a l le d  

wisdom. ..h ich i s  judgm ent/

GLA33: d a e l l in g .

US. PILJYIQRB: Do you loiow th a t  sm e llin g  i s  c o n s id e re d  th e  h ig h e s t  o f  a l l  o f  

our f iv e  c e n te r s .  I th ird ; th a t  sm e llin g  would r e a l l y  he c a l le d  wisdom, 

and th e n  what would t a s t i n g  be? •



CL.-33: Judgm ent.

-13. hILK'1033; 'file:.' a i l  s t a r t  fro  . th e  one r o o t  anyway, ;.nd th a t  i s  se n sa tio n *  

p h y s io lo g ic a l ly  c o n s id e re d , b u t when we come in to  s p i r i t u a l  co n sc io u sn ess  th e re  

i s  a  d i f f e r e n t i a t i o n ,  and  they  a re  n o t a l l  m erged in to  one, b u t  th e y  have t h e i r  

o f f i c e ,  and  you w i l l  f in d  as  you develop  your s p i r i t u a l  c e n te r s  you w i l l  be a b le  

to  s e p a ra te  and see  how one works w ith o u t n ix in g  i t s e l f  too  much w ith  th e  o th e r, 

s*2ici in  d isc r iin m s .t ing  th e  c h a ra c te r  o f  food  we use b o th  th e  t a s t e  and th e  sm e ll, 

don’ t  we? , Some p eo p le  have sm ell developed  so th a t  th e y  can t e l l  im m ediately  

th e  c h a ra c te r  even o f  a n o th e r  p e rso n  by  t h e i r  sm e ll, th e  sm ell o f  th e  room, 

th e  sm ell o f th e  h o u se . You have gone in to  houses and  you cou ld  t e l l  th e  sm ell



o f t h a t  house  w henever you went t h e r e .  The I Ain in  th e  man can dom inate 4 a  

a l l  th e se  f a c u l t i e s  and e d u ca te  them, and th e y  w il l  do w hatever i t  t e l l s  them  to

do. 'la te  t a s t e ---- you can  ed u ca te  your t a s t e  u n t i l  th e  m ost o f fe n s iv e  th in g s

w i l l  t a s t e  a l l  r ig h t  to  you . done p eo p le  l i k e  L inhu rger ch ee se . You can fo rc e  

your t a s t e  to  ta k e  th in g s  by h o ld in g  your n o se . How th e  mind has s t i l l  g r e a te r  

pow er, d o esn ’ t  i t ?  A ll th e se  fu n c tio n s  have to  w ork to g e th e r  as b r o th e r s

c o -o p e ra t in g .

MAY WHIT1T2JY: "G race to  you and p eace . from him who i s  and who was and who i s  to

com e.”

MR. FIL-MI0H3: Jao i s  t h i s ?

CLA33; The s p i r i t u a l  man



MR. YILLLLQRJ: Y ss, I th in k  t h i s  -.'/hole hook i s  abou t th e  developm ent o f  th e

s p i r i t u a l  man. .Thom do we c a l l  th a t  s p i r i t u a l  man?

CLASS: C h r i s t .

ivIAY ,/HIiuRY: "and from th e  seven  S p i r i t s  th a t  a re  b e fo re  h i s  th ro n e ."

ikE. FILIAIORS: n/ho a re  th e  seven  S p i r i t s  b e fo re  h i s  th ro n e ?  ./hat i s  h i s  th ro n e ;

..nat i s  tne  t  n r  one o i t h i s  s p i r i t u a l  man? , / e l l ,  what would you say  i s  th e  t l i rm o  

in  you? I t  i s  my c e n te r  o f  a c t io n ;  i t  i s  r e a l l y  th a t  in  me w hich I am. I t  i s  

tn e  p o in t  o f p o is e  in  one. I do n o t know th a t  you cou ld  r e a l l y  lo c a te  i t .

CLASS; I t  i s  th e  c e n te r  th a t  in  th e  p h y s ic a l  i s  th e  h e a r t ,  t h a t  in  th e  sp ir i tu a l,  

body i s  the  same as th e  h e a r t .

TTR. YIL-LIOLJ: Che h e a r t  r e a l l y  i s  the c e n te r  around  w hich th e  id e a  o f  love i s



b u t th e r e  i s  a c e n te r  around  w hich a l l  o f  th e  a c t i v i t i e s  o f th e  mind re v o lv e .

3very  tim e th a t  I say  " I " ,  I am p ro c la im in g  a  c e n te r  o f  c o n sc io u sn e ss . !,I"  i s

r e a l l y  th e  c e n te r ,  th e  I in  i t s  s p i r i t u a l  r e l a t i o n .  I f  I say th a t  I am th e  son

o f  God, o r I am th e  C h r is t  o f God, and r e a l i z e  th a t ,  th a t  c e n te r  in  me is  th e  

th ro n e  o f  God. I t  i s  around  th a t  th a t  th e se  seven S p i r i t s  a c t  and r e v o lv e .  Hot 

around the  I th a t  i s  r e l a t e d  to  m a te r ia l  th in g s ,  n o t around  th e  I th a t  says my eye

x  i s  a  p h y s ic a l  o rg an , n o t th a t  eye , hu t th a t  in n e r  s p i r i t u a l  eye th a t  says i t

i s  s p i r i t .  Then th e se  s p i r i t u a l  f a c u l t i e s  re v o lv e  around  t h a t .  That i s  th e  

th ro n e  upon and th ro u g h  w hich th e y  a c t .  ,/e have been ta lk in g  about th o se  seven 

S p i r i t s  h av en ’ t  we? In  o th e r  w ords we have r a i s e d  in co n sc io u sn ess  th e se  f iv e



c e n te r s  to  t h e i r  s p i r i t u a l  a c t i v i t y .  Ilan must develop  th a t  th ro n e  f i r s t  and 

iaiow more abou t th e  th ro n e  o f  God around  w hich i n t u i t i o n  and th o u g h t tr a n s fe re n c e

a c t .  I f  we go in to  . th e  developm ent o f th o u g h t t r a n s f e r e n c e  what would he th e

r e s u l t ?  he would s e t  up a c t i v i t y  upon a  p la n e  th a t  we as  a  ra c e  h a v e n 't  developed

to .  Yet in  th e  m a tte r  o f  i n t u i t i o n  we a r e  a l l  u s in g  t h a t ,  more o r l e s s ,  ,/e o f te n

g e t  what we c a l l  a hu  .oh o r an u rge  from  w ith in  to  do a  c e r t a in  th in g .  ,e knew

c e r t a in  th in g s  to  he t r u e ,  y e t we canno t g iv e  any o u te r  re a so n . That shows th a

th a t  power o f  th e  mind i s  c o n s ta n t ly  h e re  a c t in g .  I f  v/e would develop  i t ,  we
' as many

would no doubt have much b e t t e r  judgm ent and d iscernm en t}  v/e w o u ld n 't  make/mi s ta k e s  

as  v/e do . he f in d  th a t  t h a t  i s  the  one n e s t  g r e a t  s te p .  ,e a re  a l l  coming to



t h a t ,  he c a l l  I t  d iv in e  judgm ent, s p i r i t u a l  judgm ent. ,’e f in d  th a t  a s  one o f 

tn e  s p i r i t u a l  f a c u l t i e s  o f  th e  m ind. A ll o f  th e se  f a c u l t i e s  we a r e  t a lk in g  

aDOut a re  n a tu r a l ,  h u t th e y  have t h e i r  o r ig in  in  S p i r i t .  They are s p i r i t u a l .  

-IAj. ii-j-L. an a  i r o n  ^e^us C h ris t,, who i s  tn e  f a i t h f u l  w itn e s s ,  th e  f i r s t ­

bo rn  o f  th e  dead , and th e  r u l e r  o f  th e  icings o f th e  e a r th ." ',

MR. j  ILLLiORa: xnere  i s  a v/hole l o t  in v o lv ed  th e r e .  "The f i r s t b o r n  o f th e  

d ead ,"  what does th a t  mean?

OLrtJd: One t r a n s l a t i o n  g iv e s  i t ,

(A nother answ er was g iv e n  to  t h i s  

MR. FILIMDRJ: he a l l  have k in d  o f

s p i r i t u a l  n a tu r e .  J e su s  C h r is t  wa

tn e  f i r s t  o f  th e  dead to be b o rn  in to  l i f e ,  

q u e s tio n , but I l o s t  i t .  J .  f . ) 

j-cillen a s le e p  to  our s p i r i t u a l  c a p a c ity ,  our 

s the  f i r s t  to  apprehend  and r e a l i z e  h is

s p i r i t u a l  n a tu r e .



LIAY '.7HITE3Y: " and th e  r u l e r  o f  th e  k in g s  o f  th e  e a r th .- '1

IE .  FILIM)H3: ,float does th a t  mean? Vfloo a re  th e  k in g s  o f th e  e a r th ?  .float does 

th e  k in g  alw ays r e p re s e n t?

GLA33: E x ecu tiv e  pow er.

M3. PILUU0H3: .floen v/e re a d  in  the B ib le  about th e  k in g  we know i t  i s  the  ru l in g

ego. ,/e f in d  th a t  a l l  th ro u g h  th e  body a re  th e s e  c e n te r s  o f a c t i v i t y ,  and they 

a re  a l l  under o r sh o u ld  be under th e  r u le  o f  one I Am. D o n 't v/e f r e q u e n t ly  

l e t  th e  a p p e t i t e  r u le ?  You w i l l  f in d  th a t  you have a  -.-/hole l o t  o f  th e se  r u l i n g  

egos in  your sub co n sc io u s o r in  your sense  man. They a re  r u l i n g ;  th e y  a re  k in g s . 

.That i s  t h i s  k in g  o f  k in g s?

GLA33? Ghe r u l e r  o f  th e  k in g s  o f th e  e a r th



1.3. F I L I im i :  what doss th e  e a r t h  mean th e re ?

GLA33: The body.

1 3 . g lL Iim U : You s e e , we a re  b eg in n in g  to  u n fo ld  t h i s  th in g  in  a p r a c t i c a l  say .

■q vnow th a t  ;;e have a Icing w ith in  u s , and tn a t  n in ;j i s  o p ii itau.1 -io.n o r 

G h ris t man, th e  h ig h e r  s e l f ,  and i t  r u l e s .  I t  i s  th e  c e n te r .  I t  h as  i t s  th ro n e  

and areound  i t  a i l  o f th e se  sen ses  shou ld  re v o lv e  and a c t  and he o b e d ie n t to  i t .  

.MAY .VHIT1BY: "Unto him th a t  lo v e th  u s ,  and lo o se d  us from our s in s  by h i s  b lo o i ; 

and he made u s  to  ve a  kingdom, to  he p r i e s t s  un to  h i s  God and F a th e r ;"

I S .  ..'i .ii.lO. : How, - lo o se d  u s  from our s in s  by h i s  b lo o d ,”---- we know th a t  means

t h i s  J h r i s t  man o r t h i s  h ig h e r  s e l f ,  what does b lood  r e p re s e n t?

OlA-i-I: The l i f e .

1 3 .  FILLLDE3: The l i f e ,  th e  c o n sc io u sn e ss  o f s p i r i t u a l  l i f e .  -Loosed us from



our s in s ,  "what i s  th a t?  .Giat a re  s in s ?

Chaco: B e l ie f s  in  e v i l ;  m iss in g  th e  marl:.

ihl FILIUOhB: Our sh o rtco m in g s; f a l l i n g  s h o r t  o f tn e  a ^ in m e n t  o f  o u r r e a l  .

s p i r i t u a l  B eing , ? h a t i s  what a  s in  i s .  .Thenever v/e f a i l  to  b r in g  f o r th  th e  

r e a l  s p i r i t u a l  c h a r a c te r ,  th a t  i s  a s in .

t.taV BHITKCY: :,and he made u s  to  be a  hingdom, to  be p r i  s t s  u n to  h i s  Cod and

g a th e r ;  to  him be th e  g lo ry  and th e  dom in ion ."

i n .  flLLMOhi: I th in k  v/e a l l  u n d e rs ta n d  t h a t ,  f h i s  C h r is t  g iv e s  us a  kingdom, 

a  new kingdom to  come in to ,  a new r e a l i z a t i o n  o f what we a re  , o f  w hat man i s ,  

o f  what God i s ,  and we become p r i e s t s .  Jne p r i e s t  i s  a te a c n e r .  ..e oecome 

te a c h e r s  o f  th e  law .

GAY V4IIT1II3Y: "Bo him be th e  g lo ry  and th e  dom inion fo r  ev e r and ev er.B eh o ld  he



cometh \7 i t h  th e  c lo u d s ; and ev ery  eyes s h a l l  see him , and th e y  th a t  p ie rc e d  

him ; and a l l  th e  r u l e r s  o f  th e  e a r th  s h a l l  mourn over h im ."

MU. PILLHOH3: Here i s  a  p o in t  -no need to  ta k e  up and y e t  th e  u n d e rs ta n d in g  o f  it

and n o t he m is le d  by t h i s  id e a  th a t  J e su s  C h r is t  i s  coming in  th e  c lo u d s . P au l 

r e f e r s  to  t h a t  same th in g ,  "coming in  th e  c lo u d s  w ith  a  g r e a t  sh o u t, and e 

a re  g o in g  to  moot him in  th e  a i r . "  Chat has  been  in t e r p r e te d  as a l i t e r a l  th in g .  

A ll th e  dead a re  go ing  to  be r e s u r r e c te d  and have t h e i r  b o d ie s  r a i s e d  up and 

m eet him in  th e  a i r .  That does t h i s  man, to meet him in  th e  c lo u d s?  ..hat do 

c lo u d s re p re s e n t?

0Lo.CCj The c louds r e p r e s e n t  a  s o r t  o f muddy c o n sc io u sn ess  o r th o u g h t. He is  

coming in  th e  c lo u d s , and we meet him w h ile  we a re  in  t h i s  l im i te d  c o n sc io u sn e s s .



/ e l l ,  c louds o b scu re  w hat?” "t? vd T r — ? •
. a- jL •

n y . w i< 
-w • xlie 31121.

IJR. TILITIOIlk: T hat i s  i t .  3o he comes in to  t h i s  ob scu re  s t a t e  o f  mind, ahd we

can g e t th e  su n sh in e  as  we s in s  in  our song, and th e  c lo u d s  w i l l  d is a p p e a r , 

and you g e t what we c a l l  a  c l e a r  u n d e rs ta n d in g . That i s  what th a t  m eans. ,‘e a r

to g e t up in to  th e  a i r  and deny th e  c loudy  p ro p o s i t io n ,  and th e re  we w i l l  s e e . 

That i s  w here th e  C h r is t  i s .  T aking i t  l i t e r a l l y ,  i t  i s  in  th e  f o u r th  d im en sio n . 

J e su s  s a id ,  "The son o f man s h a l l  appear in  th e  h eavens and he s h a l l  send f o r th  

h i s  a n g e ls  w ith  th e  sound o f  a  lo u d  tru m p e t."  You can sec th a t  th a t  i s  a l l  

a l l e g o r i c a l ,  ./hen Je su s  ascended  he d isa p p e a re d  in  th e  c lo u d , d id n ’ t  he?

A c lo u d  to o k  him up . That means t h a t  i t  was c lo u d y  to  th o se  p e o p le  who l iv e d  

on th e  e a r th  p la n e .  ' he have a  b a s ic  id e a  abou t s p i r i t u a l  th in g s ,  and th a t



o b s c u r ity s alw ays in  our own co n sc io u sn ess our own m inds, and  i t  is

r e f e r r e d  to  th e r e  a s  c lo u d s , ./hen th e  c louds a re  c le a re d  

th e s e  th in g s  , we say , " ./hy e v e ry th in g  i s  s p i r i t u a l ;  wo 

w o r ld ." xuid t h a t  w i l l  be th e  end o f  th e  w orld , th e  end of 

have come to  t h a t ,  we w il l  be r e s u r r e c te d  and we ..’i l l  t r u l  

,e a re  j u s t  b e g in n in g  to  p ie rc e  th e  c lo u d . 

may ./HI'PITHI: "And ev ery  eye s h a l l  sec- him , and th e y  th a t

MEL. FILIilOILd: How do we p ie rc e  i t ?

OL.v.33: .7e p ie rc e  i t  by deny ing .

MEL. --'LL .'11032: /e say, ' I  d o n ’ t  see  th e  C h r is t ;  where is  

th e  C h r is t  mind in  y o u r s e l f ,  .aid we mourn over t h a t  hecar 

th a t  d e n ia l  o f tiie s p i r i t u a l  man. Hvery tim e we deny our

away and we see 

iv e  in  a s p i r i t u a l  

th e  e a r th .  .hen we 

y l i f t  up our b o d ie s .

p ie rc e d  him ; "

h e . ” S hat i s  c a l l i n g  

ise we g e t th e  r e s u l t  o f  

s p i r i t u a l  r e a l i t y ,  ev e ry



ev e ry  tim e we deny J u r i s t  i s  w ith  uslivery  tim e we deny our s p i r i t u a l  r e a l i t y ,  

r i g h t  h e re  a t  a l l  tim e s , we p ie r c e  i t .

He i s  spoken o f  as coming w ith  a  g re a t sh o u r. I th in k  th a t  i s  when 

we a re  in  a  h ig h  s t a t e  o f c o n sc io u sn e s s . T here i s  a  s o r t  o f  som ething th a t  you 

cannot e x p la in ,  a  g r e a t  n o is e  a l l  around you b ecau se  o f  th a t  v ib r a t io n ;  you 

r e a l i s e  t h a t  you a r e  n o t in  the  same w orld  th a t  you a re  when you a re  in  the 

m a te r ia l  c o n sc io u sn e s s . /hen we have th e  deep s i le n c e  and have t h a t  l e n te c o s t s l  

s p i r i t u a l  co n sc io u sn e ss  i t  fu s t  seems as i f  e v e ry th in g  was in  th e  a i r .  you f e e l  

l i f t e d  up , and sometimes i t  does sound, in  th e  s i l e n c e ,  as i f  a  l o t  o f p eo p le  

w ere s in g in g  or s h o u tin g . I th in k  t h a t  i s  th e  s p i r i t u a l  tympanum of th e  a i r .

You g e t th a t  h ig h  s p i r i t u a l  v ib r a t io n .  I have i t  v e ry  f r e q u e n t ly  and canno t



alw ays lo c a te  i 't .  I lo o k  around to  see where th e  n o is e  comes from .

Il&Y ZHITIInY: " I  am th e  A lpha and th e  Omega,

was and who i s  to  come, the A lm igh ty ,"

s a i t h  th e  Lord hod, who i s  and who

HR. TILLLIORh: That means th e  ' 'a '1 and th e  "z"

a lp h a  and th e  Omega, th e  b eg in n in g  and th e  end , 

th e  summing up in  th e  now o f e v e ry th in g . That

o f the  G reek la n g u a g e , th e  

th e  c o u p le t ion  o f  a l l  th in g s  

i s  what th a t  m eans.

th e r e  i s  n e i th e r  b eg in n in g  or en d in g .

In  S p i r i t


